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In an earlier interview Rubin stated that, “The history of

art is in my work”.! Since his first show in 1971 Rubin has
indeed taken inspiration from various semi-abstract modernist
painters such as Cubist artist Pablo Picasso, and Surrealist
artist Max Ernst. He has then reworked the techniques of these
artists into his own unique style that endeavours to recreate
the recognisable. To do this, Rubin combines the ancient
alchemical method of deciphering symbols of wisdom called
Hermeticism, with the Cubist method that goes under the
same name of Hermetic (or Analytical) Cubism. In recreating
the recognisable, Rubin states that he is depicting the creative
exploration of trying to recover the lost domain. For Rubin

the lost domain is an Arcadian place where there exist the
ultimate civilised luxuries, yet it is also a primal place that
relates to the primitive, much like the yearnings of many of
the modernist painters. The intention of his current show is
that such a process of yearning will thus be projected through
the viewer’s own psyche and personal response to the works.

The first work in this 2007 series named Vessel and Voyage,
reads like an alchemical drawing found on the pages of one

of the first ever scriptures. The vertical lines that Rubin has
created on the canvas divide the work into three sections

so it can be read as a triptych from which we can begin our
psychic contemplation or voyage. The foreground symbol is a
depiction of an empty vessel left open for us, showing us what

there is to explore, while the moon in the background can be
read as an astronomical symbol reminding us that wisdom will
be gained when we know how it influences the earth.

The lost domain is also emphasised through the peculiar sense
of lighting created by Rubin. He states that he likes to create
an uncanny form of lighting from which the audience cannot
decipher whether it is daytime or night, and strange shadows
are cast from each of the objects depicted. The piece titled The
Lost Domain is brightly lit but the shadows are depicted so
that they are drawing inwards and the audience is invited to
enter into the time of day that is twilight, a zone of obscurity
in which anything can happen.?

Since he first began making art, Rubin recalls that the personal
symbol of flowers has been a recurring theme. The Lily, the
Orientals, and the Birds of Paradise exist as the reconstructed
figurative elements of this show, while the roses are painted
both as abstract and existing in their full form. Rubin states
that there appear to be a number of operational vortexes
within the structure of the rose, as they come in many natural
compositions. He postulates that the depiction of the vortex
shape of the rose invites the viewer back into the painting in
an abstract sense. In the work titled White Rose, Wood Owl
and Other Images, Rubin accentuates the formal ambiguity of
the rose by stripping it back to its barest hues, and reducing



the outermost forms to flat Cubist inspired shapes. The
theme of altering the composition of the rose is then
mirrored in the Hermetic formation of Rosicrucian - or

the symbolic formation of roses into the shape of a cross.
The lack of colour evident in this work also draws the eye
to the layer of paint in which he has used the Surrealist
technique of decalcomania, which involves the pressing of
rags against the wet canvas surface, from which new and
interesting shapes can be conjured up by the minds eye.

The piece titled Paradiso, the Song from the Sea Shell is a
powerful and brightly coloured work that contains more
angles and vortexes than any of the other works in this
series. To Rubin, the Birds of Paradise are a masculine
symbol because of their protrusions, but the surrounding
objects represent the multiple levels of the human psyche.
This work suggests that perhaps with an acceptance of
the many levels of wisdom comes the Arcadia that was
originally thought to be lost.

Penelope Trotter
Melbourne
April 2007

1 Victor Rubin, cited in David Thomas, “Victor Rubin: An Original”, catalogue essay for
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“Vessel and Voyage”, 2007, acrylic on linen, 183 x 152cm 2 Victor Rubin, studio interview, Melbourne, 2007.



“The Lost Domain”, 2007, acrylic on linen, 183 x 152cm



“Paradiso the Song from the Sea Shell”, 2007, acrylic on linen, 152 x 183cm



“Rose Bay Retreat”, 2007, acrylic on linen, 183 x 152cm






“Dancing the Rose”, 2007, acrylic on linen, 183 x 152cm



“Enchanting the Place”, 2007, acrylic on linen, 183 x 152cm



“Red Rose Duet”, 2007, acrylic on linen, 152 x 132cm







“Flower Flowering I”’, 2007,
acrylic on canvas board,
51 x 4lcm

“Flower Flowering III”, 2007,
acrylic on canvas board,
51 x 4lcm

“Still Life Australis I, 2007”, acrylic on composition board, 120 x 90cm
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